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EDITH DAY IN “IRENE"

By LAWRENCE REAMER.
HE frenzted theatre stande at the beginning of another year panting, as
T It were, on f.ho_ leash for a start at the greater enterprises which have
been already lald out for it. 1ts activitles are, it appears, to be much
The entréprenceurs have been explaining that the city s “under-
The condi-

greater.
theatred,” as If there really cotld be such a word in all the world.

Hon may seem bad enough, but 1t never could In reality be as bad us the word, !

Even an arget that hns created "premier” and "picturizalion” could scarcely
oxpect the world to accept “undertheatred” serlously. Yet we will pratend to
kknow what It means,
and seck between art and real estnte will be more bafMing than ever. and
there will be many more plays and many more nctors in them,

But the theatre has made no new resolutions for this New Year, It never
has made any, but has continued In the path tbat its patrons lald down for It
Tha dramatic critic In “The Green Carnatlon” who stood waving at the mob
which was running all the while in ons direction and !n vain telling It to run
‘n the other wan a4 ourious derelict, The dramatic eritic of the day who is not
oocupled in . the now laboricus sk of giving the glad hand to the aumerous
theatrical experiments that claim his attention does not zive advies He al-
lows the public to select what It wnuts, just as it has always done with or
without adwvier,

It 1s just this determined attitude on ||
the part of the public that has lept ‘1'-.-n s.f;_rrl!v-l\nanms“ln urlo;}-atul;a. t;i'l'uu‘.l(l:l
" : ¥ | erny,. Dickens, Meredith, Hardy an
£e thj'.ulrn Wbt s aud B both D | perhops a lttde further down ure to
the English speaking countries for be found fames that endure with the
generations. It {s the public that de- | ger prilliancy of stars. Uf course, the
termines what the character of the |giggs has none of these, since their
Muse of the Drama shall be In o086 | gepived glory at Intervals cannot be
country or another, There may ’““’“imld 0 belong to {t. To-day it can
teen times In England when she had | gory n an occasional work by J, M.
to say prunes and prlsms before the | parrle plthough that distincton is
curtaln went up In order that she | o511y becoming only historical. Yet
might not offend the proprieties | o8 201 the popular works of fietion
daybe the bars are down more or [e85 | wars by men s0 noted as those named
sinco that time. 1f she {a willing 10 | here, Thousands of well beloved tomes
vy her back on the deama either I iy their day came from men no nearer

here or fn Lopdon she may do yvery | fame than the duthors of our popular |

much as she llkes in the matler of ap- lp]:ws‘ .
pare| and gestire. She must ever ex- | * N, fhe theatre will take no resalu-
ercise a certain squeamishness 83 10 [yon, 1t will not chafige. It cannot,
fier conversation. In other detally of since its motives to actlon coms from
deportment she can irithe review or | o neq it does not control. There is
the musical play be her own mistreas. I no tndleation that the people who de-
1¢ there are mare reyiews aod mu- | o oy tha theatre shall be has the
sical playe than thers are plays of any slightest Intentlon of changing in ita
other kind just now it is because the | taniia. Ha aver Whoh wa have 1
public wants Lo see them on the stage B T ..
il R R gt Sy e \\'h':t |to be “undertheatred” thers will probe.
m the thunder would be the good of
aving tha theatrs swear to turn over
+ new leal when it Ia really another
pudience that decldes? It Is not only
in the preponderance of muslc and
drama that the will of the theatregoer
is final. His enfoyment of every spe-
cial brand of drama prevalla His
taztc has not changed In years. He
enjoya the same best sellers that de-
Ughted him years ago., The taste In
the English speaking theatre to-day is
_ Just what It was In the days of Tom
} Nobertson and his eerles of teacup
dramas, The gentiment of “Caste” s
the sentiment that the thestregoer
loveg to-day. In formn théro miust
necessarily be a change, But as for
tho essentials thers I8 a lopging for
the same emotions and for the same
alternate blend of humor and pathoa.
Were the psychology of "Frou Frou"
atilized in a mannsr more to the taste |
of the sophisticated public of the day ‘
it would triumph as of old
There are no new demands from the |
drama unless it be that certain unes-
sential conditions disappear. FPosslbly
there i3 no reason to sxpect that the |
theatre ghould have Improved when |
there has been no noticeabls change |
for the better In ogther forms of fiction, |
The popular novel of the day is the
popular novel of yestaryear changed |
in the mode and in [ts modes. Here
the analogy falls becauss there have

APlayaWeek. |

Gilbert & Sullivan return to
&A;‘dmmls’i:':fﬂth:t B&::H ':l: In the moantima there need be no
Theatre this week. The delight- || cRuse for despalr. There are some gur-
ful “Iolanthe” will be sung. he | rent plays that Iift the writing of the
last representations of theatre well Into the class of the sort
the work wera at the Casino by of fiction that comes hetwedn covers
W. A. Brady's company, There There is “The Jest,” In whllr:h Edwnr_fli
will be alternate casts for these |, Sheldon las done & notably-fine b
works, 8o as to have the lingerl of writing. Booth Tarkingtoh |us:
in good volce for every perform- transforred Mfe in the terms of gen-

ance uine Iterature to the stags 'in "Clar-
k sice.” “Abraham Lincoln,” wiilolt hose
bolf: ﬁ‘?ﬁﬁmﬁh."{:ﬁ&ﬁl‘fﬁ marked —hﬂrw;mh‘ms n;"dran::; ok
vesgos quality in Its, writing at sa
'i'“ hl:.wm:“!..{-:l nﬁ‘l:dr&':: vors of real aobllity, So there s some-
.aclﬂhm e; %" will b: t the Shu- ||t0ink thess three plays lo encour-
bert :f hi - X How || 2#® the pessimist who fears that real
Rlih!.;?l; (;:ll'::-:. back, | otato ts sometimes allowed to blacken
mr’ o 4 RCK,
t? 2. 'Mhen there is In all the numerous

CHRYJITAL HERMNE

‘THE AQUITTAL®
remaln the same, while the quantity
will be, oby, ever ro piuch Increased
But thers will be no new resalutions.

)
.

ot the art In ourstheatre,

Next secason thers will be more playhouses, the hide |
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The COUNTRY FAIR SCENE of “FRIVOLITIES of 920"

playhotses of New York a high degres |
of technical skill. There may be few
flanheg of genlus. But the aoting is
goenorally of a higher degree of finlah
than some of that seen in the so-cailed 1
palmy days of our stage, Flays are
cortalnly superior In thelr pretended
reflaction of Hife. It !s not alone In the
theatre that the genluses are In this
generation more or leas slow to arrive.
The same is true in the other arts. A
kigh degree of technical facility is often
present In music when théro is no deep
genius for Interpretation, The state of |
the theatre i3 scarcely worse. It too
{s of the times. Then ima greater de-
gree than any other art it ls dependent
on the degree to which It fulflls ita |

people.

the drama to tur nover any now lertf'

year.
this yea eant,

| ITALIAN DRAMATIC TECHNIC. |

. gTIH‘.‘. Italinn technie wversus|
the American—that [s a
big subject for one who Is

only a beglnner on the American |

stage,” answered Mimi Aguglia in re-'
sponse to the question of THE Brw|
representative. The interviewer had |

Hammerstein II. and music by

a girl from Arkansas can make

Guire holds the key.

| ably be little change. The quality wlll!

been conduoted to the mysterlous back- |
stage regions of the Standard Theatre, |
whers Mme. Aguglla was the centre of

first night excitement on the occasion g

to a large part of the dialogue.

THE WEEK'’S OFFERINGS.

MONDAY—Booth Theatre: Leo Ditrichstein comes back to Broad-
way and goes back to the Napoleonic era in “The Purple Mask,”
a romantic melodrama by Matheson Leng reduced to English
from the French of Paul Armont and Jean Manoussi.
Tynan, Lilly Cahill and Ann MacDonald are others whom Lee
Shubert has apportioned among the Royalists and the common

Lyric Theatre: “The Light of the World,” a drama by Pierre
Saisson dealing with the central character of a Swiss Passion
Play working out modern problems along ethical lines, will be
presented by F. Ray Comstock and Morris Gest at a strictly in-
vitation performance for clergymen and prominent city and State
officials, with the public allowed an opening on Tuesday. Pedro
de Cordoba, Ralph Kellard, Clara Joel and Percy Haswell will

purposs in entertalning others, So, | be all ai ;
5 for ¢ allowed in on the first night
|atter all, it may not be necessary fo | Coh & Harris Theatre:

8am H. Harris will return “The
Acquittal” by Rita Weiman, with Chrystal Herne up for judg-

Central Theatre: Arthur Hammerstein will turm out “"Always
Youn,"” a musical play organized from book and lyrics by Oscar

‘Walter Scanlon, Anna Seymour and Julia Kelety will reveal how

TUESDAY—Forty-fourth Street Theatre,
egged on by G. M. Anderson, will have Henry Lewis, Nellie and
Sara Kouns, the Barr Twins and many others to spread out over
the music and lyrics by William B. Friedlander, Harry Auracher
and Tom Johnstone and the book for which William Anthony Me-

WEDNESDAY—Maxine Elliott's Theatre: A. H. Woods will put on
the market “Ready to Occupy,”
filtered through Edgar Franklin. Ernest Truex will help himself

"\

Brandon

however.

Herbert P. Stothart. Ralph Herz,

France hum—and New York also.
“Frivolities of 1930,"

a farce comedy by Otto Harbach

A

_of her debut as the star of a play Inl cont Aol 800 CPoe it ToaTk oL THE

\ English. forelgn actress, and for the |atter de-

“It has always been my ambition 10 | ormination I am indebted to the great
act in English,” sald Mme. Aguglla. | Charles Frohman.

“as it i3 the ambition of nearly evaery| ‘'When Mr. Frohman brought me to

continental setress. 1 have played In | America nine years ago to play In his

Ttallan, French, Portuguese and Span- | Sicillan company at the Broadway

fsh many times, but I have always| Theatre 1 told him of my great desire
kept before me as & sort of goal my | to act In Epglish. At that time my
desire to act in the English languaye. | English vocabulary consisted of words
‘English is difficult, warned my | of cne syliable only; and I epoke with
futher, who 15 alse an actor. ‘Act in| the accent that s ususlly character-
America in your own lunguage, but do [ !stic of forelgners. It was then that
not attempt the English tongue.’ But | 3r. Frohman advised me to go tc &n
my father's advice only spurred me on, American school of expression (n order
I was dotermined to master English | that I might learn to speak English
after I had beon told that It was im- | carefully and alowly, and so that I
cosslble. I was also determined not| might find it easter to master Amerl-

i spenk Fnelish with the pigeon ac- | can modes of Inflection. 1 have al-
ways remembered one aignificant re-
mark of Mr, Frohman's: that the for-
slaner, no matter liow perfectly he
nastera Engilsh vowels and conso-
wants, can generally be detected by his
‘aflure to observe the inflactions of
lis Anglo-Saxon voles, Accordingly,
it the suggestion of Mr, Frohman, I
‘ntered the College of the Spoken
Word in Boston, where I spent seven
nonths of very hard study. Then Mr.
‘ort gnve me my big chanes to play In
Inglsh In “The Whirlwind,'

"Cuariously enough my filrst appear-
tnes on the stage was in French, al-

wough I was born in Italy of Itallan

avents., My father and mother were
hemeelves of the stage, nnd when T

ns § years old I made my theatrical
Iebut with a company of French play-
r8 who were In Palermo playing In
The Fall of the Bastille 1 was soon
glven an opportunity to play in Ital-
ian, however, and whon T was 7 years
old T tourad Italy with Glacinta Pesn-
zann, 1 played numerous chlld parts
In Ttallan, French and Bpanish drama
until T was 15, when I was offered an
engngement ns leading woman for
Glovannia Grasso, a popular Itallan
stir of the day,

"My association swwith Blgnor Grasso
led to more Imporiant engagements,
and soon 1 was touring the capitals of
Burope In the maste of D'An-

| LA J G.E [ .
l .TT?E ngﬂ’"r or mli %RLD | nonsto, !iludoﬂ.'rmnn. Tbadn, Culmera,

Benavente and Ssrdou, | also played
Shakespeare In [tallan for Edward
VIL in London. 1 had the honor of
belng the only forelgn actress to ap-
pear at the Teatro Espanol in Madrid,
and I have playved *lore most of the
Kings of BEurope—in the days when
there were Kings,'” she added with a
smile, -

"Many people have asked me your
question about the difference between
American and Italian dramatle tech.
nle. I think that the chief difference
{8 that In & company of continental
players the ‘personal squation’ s not
#o pronounced a8 it Is in American
casts, The foreign actresa ls not in-
terested In Nerself personally nor in
wl:g; her andience thinks of her half
80 much as she ls interested In the
artistic whole of which her role is only
& smnll part.

“The Itilian player concentrates all
his energles to portray an emotion by
repression rather Lthan by the more
vigorous American fashlon of foroing
his personality over the footlghts, and
wa try to make our sllence more elo-
quent than our words, If any one
member of a continental company s
consplecuous It ls hecauss the charac-

ter hae Interprets gives him that promi-|

nence. Because of the absence of per-
sonal exploitation European compa-
nies are often mora carefully balunced
than American companies,

“Over here, If I may be permitted to
aay so, the personal element han more
away. A player need not have qulte
50 much histrionic abiiity If her ap-
pearance, her personality or some
other personal tralt has won popu-
larity, Tho personal following ls what
=0 many of your Amorican managers
count on, and In a way they are right,
too, for personality counts more with
the American people than with any
other people In the world Playam
here cater more ta thelr audlences in
a direct, personal way; they seldom
loss thair own personalities In project-
Ing thelr stage beings acrosa tho foot-
lights; in some miraculous manner, I
think, they combine the two, and so
doing make each one stronger,

“I am heppy fo e an American,

— =]

even temporarlly,” alds Mme., Aguglia
in her graclous [talian manner, "and
I too hope to win some of your won-
derful American ‘personal following.'"

‘ BOBBIE WATSON IN “IRENE.”

! IXT TO Edith Day’s creation of
It the shop girl Cinderella In

“Irene” gulte the most novel

the year [8 the man modist who,

under the trade pame of

|the New York smart set depleted In |

the same musfonl comedy. Madame
J Lucy, does a thriving business among
;Jnmz-g Montgomery, the author of the
[ Vanderbilt Theatrs production

taken a typa heretofore cogarded as

hns

the legitimate butt of ridiculo for the
worlil at Jarge, and by sheer artistry
lifted him Into the realm of poetry;
and becausgo Bohby Watson, the young
actor who portrays him, i1s doubly
blessed In being possessed of a poet's
iImagination plus a sort of Lewis
Carroll sense of tha ludicrous.
deed without those qualifications on
the part of Medame Luey's portrayer,
thia delightfully whimsien] erention
might very easily, as tho first night
crithes agreed, becoma in-
stead of the joyous and mirthful thing
It la.

As for Bobble Watson—which, by
the way, is his real nama—he has had
n carcer that i{n itself reada like o
romanoe, His “home town™ as he
calls 1t, s 8pringfleld, Illinols, where
he was born thirty-one yeara ago, not
very far away frem the famous Lin-
coln houses, one of the windows of
which he had the Ineffable pleasure
of smashing with a well aimed stone
soms olght years later. For the break-
ing of that window Bobble Watson's
father, & conservative and law abid-
ing post office official, pald the city
fathers of Springfield five hard earned
dollars. He also, by his own wvolition,
publicly apologisad for the Irrever-

offensive

once of his offspring, for to him the
name and memory of Abraham Lin.
coln were secred things as they are
to-day to his son, with whom after-
dealt privataly In the wood-

:mm'l he

il interesting dramatic character of |

Madame |
[ Lucy, does a thriving business Among |

In-|
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ahed In the good old-fashioned man-
ner.

At tha age of 10 Mr. Bobbie surrep-
ttlously got the concesaion for selling
peanuts Snturday afternoons In Spring-

| fleld's one and only dance hall known
 the Olymple Theatre, and Ly the

| nge of 12 he had the evening counces-

sion ax well, his famlly still being un-
| der the delusion that he was adding
to Lils education by attending a special
course in matl utles ot the Y, M.
C. A, At the Olymple the young pea-
nut vender literally absorbed such art
| of the theatre as the place nffarded.
ITe studied minutely all the tricks of
the members of the many travelling
companies and of the vaudevilla per-
formoers booked by tha house, and
| when he reached the age of 16 the
| manager of the Olymple gave him a
| ehance to show what he could do on
the stuge, The boy dld a doubls turn
that evening, Mrel as a bdblack face
comedian and then asa drunien Irish-

man, and he did both of them go well |

was immedintely put on the
p Olympie’s payroll as an actdr
ta tl qust of his father
conaternation of his mother

that he

and sis-

! Cine Iit the manager of nn (tiner-
ant medicine show that had pitched
Its tent on o vacant lot near the thea-
| tre, snw the son of the house of Wat-

singing of a song and a clog dance.
o offered the youngyman §10 a week
his board, with a comfortable

unk in the big four horse

He was carning
s Olymple, wt

He hiagd never beeon to Chicago, he had
never heen anywhere, and the man-
ager of the Kickapoo Remedies ghow
hinted that they might hit the Windy
| City before "znow files.”
To the experlonce galned during the
| year he travelled svith this extraordi-

nary outfit Watson attributes all the !

has gince won In Broadws:
ing Up" and now In his
gophilsticated roke (n

—

sticesy b
first in *'(
highly

piresent

ANNA SEYMOUR
- WITH
JOAN OF ARKANSAW ¥

‘Trene”
caravan of strolling players travelled
ip and down and the middie
West, nnd in those twelve months the
ith from Springfleld not only tried
1 at every conceivable role but
e made a earefnl study ef the psy-
chology of nudlences, nlthough the
word psychology was not yet in his
oenbalary. There being no  critles
delegated to “'cover” the Kicknpeoo
“first nights, the young actor rushed
n where angels would have feared to
tread. At Sedalin, Mo, for Instance,
where the Klckapoos exhilbited for two
weeks, he hought & copy of Shakoes-
peare and learned the part of Rosalind
overnight, and the next cvening he
'and an old actor who had jolned up
with the show gave a special perform-

ynee for the benefit of u edcdusational

A

LCTGss

son 4o a hlackfave turn, Involving the |

Far twelve months the Httle

fnstitullon In the neighborhood, the
young ladies of ‘which the slmple
minded showman belleved he might nt-
tract by Injecting something highbrow
Into the programme. The young ladies
AMdn't come, but the mascullne part of
the Institution turped out to o man, ns
cluding several of tha facuity, Cne of
the latter, a young Yale man, sought
Rosgalind after the show and took him
to a neighboring bar for a drink, He
also gave him a wiss word of advice,
which was to the effect that he was
wasting his talents tn the Interest of
medicine und that he ought to have
np difficulty in getting a much hetiee
job in Chicago.

Whereupon Bobbie Watson lhied
him to Chlcago two weeka later, immes
dlately got a job with a vaudevillae
company Just belng booked from there
for & tour of the larger Western
cities, where in the years to follow hin
I'name was to become almost a1 Hotses
| hold word among vaudeville fans, Not
untilAa sl did fc ever oceur to himithat

* thére might be a field for him i1 the
ll‘in‘"--'. and then Gus Edwards came
nlong with un offer of a Jal e of

l}nn revues, and In 1917 he made his
New York debut at the Hotel Marti-
nique, later appearing under the suma
management at Henderson's In Coney
| Island. At the latter resort he wos
discovered by Cohan & Harrls, wi
were looking for an actor to follow
Frank Craven in “Galng Up.'* and last

season under that management he

made his debut in Br Fay., where he

| keemy deatined to ¥ fthe

6 | really worth while * r nEre.
dom

Lotta Linthlcum, who | L YOURE

actress hiad her training in the IPrench
| theatre and later was understudy for
Adn Rehan and leading woman with
Miss Reban's brother, has made lior
debut on the musical stage in "The
| Little Whapper." Although she studied
| volea with Marchesl, Miss Linthicum
| has mever befors ventured into muse
cal comedy. Her last Brondway sui-
c2a was as the conuettish widow of

| “The Tallor Made Man." In |

. Y

ent role she s the najve YMrs, Voe-
gregor, wife of the veraclous Judge
Macgregor, and mother of o ¥ '+

lady daughter, Misa Linthicum
in only one number, but her speaking
volee is Itself an assct to the musical
stage. Also in “The Little Whopper”
Miss Linthicum has the opportunity
to display lovely gowne

{ PLAYS THAT LAST.

Astor, "East Is West"”; Belasco,
“The Son-Daughter": Bijou, “His
Honor Abe Potash'; BRroadhurst,
“Smilin’ Through"; Casino, “The
Little  Whopper"; Century,
“Aphrodite”; Century Roof.
*Midnight Whirl"”; Comedy, “My
Lady Friends"; Cort, “Abroham
Lincoln"”; Criterion, “One Nig't
in Rome"; Eltinge, “The Girl in
the Limousine'”; Empire, *“De.
classee”; Forty-eighth Street,
“The Storm"; Fulton, “Linger
Longer Letty": Gaiety,
“Lightnin'"; George M. Cohan,
Elsie Janis: Globe, “App's Blos.-
soms”; Greenwich Village™
“Curiosity”; Harria, “Wedding
Bells”; Henry Miller's, “The
Famous Mrs. Fair"; Hudson,
[l "Clarence”; Knickerbocker
i| “Angel Face"; Liberty, “Casat's
Wife'; Longacre, “Adam and
Eva"; Lyceum, “The Gold Dig-
vers”; Manhattan Opera House,
“Forbidden'; Morosco, “Civil’an
Clothes"; New Amsterdam,
| “Monsieur Beaucaire”: New
Amsterdam Ro~f, “Nine o'Clock
Revue” and “Midnight Frolic";
Nora Bayes, "Greenwich Vil-
lage Follies”; Playhouse, “For
the Defense”: Plymouth, “The
Jest”; Princess, “Nightie Night";
Punch and Judy, "Miss Mil-
lions”; Republic, “The Sign on
the Door”; Shubert, “The Magic
Melody"; Selwyn, ‘'Buddies”;
Standard, “The Whirlwind”;
Thirty-ninth Street, “Scandal”;

Vanderbilt, “Irene”; Winter Gar-
| kden. “Passing Show.”
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